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FLUIDITY &
MOVEMENT

09 REPOSE
11 REVERB
15 TECTRA
19 BIJOU
25 METSING

TRANSFORMATIONS
& MATERIALITY
40 ALTA
41  AMBIGUOUS FORMS
57 PROXIMA
63 CLASH

FORM, SILHOUETTE

& VOID

97 GTA

101 VOID

105 MILES

107 BARNETT

M VILLA




HARMONY
& DISCORD

75 COMPOSITION
79 MORAMOUR
57 GEOMETER
83 MESA

87 RATIONAL

88 IRRATIONAL

CONSTRUCT &
DECONSTRUCT

117 STELLAR

121 SUPERSTELLAR
125 STRATOS

127 FRANKI




OKHA IS A WAY OF BEING.




PRESENT.
EVOCATIVE.
EXPLORATIVE.
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OKHA IS A PIONEERING VOICE
FOR AFRICAN FURNITURE
DESIGN. LED BY CREATIVE
DIRECTOR ADAM COURT,

OUR STUDIO REFLECTS

THE PERFECT ECOLOGY

OF ASYMMETRY AND
BALANCE. BY FAVOURING
ARTISANAL OVER INDUSTRIAL
PRODUCTION, WE IMPRINT
OUR PIECES WITH THE HUMAN
TOUCH, LENDING THEM A
CHARACTERISTIC QUALITY
THAT REVEALS ITS NUANCES
OVER TIME.
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LIKE NATURE,
OUR FURNITURE
RESONATES WITH
A UNIQUE ENERGY
THAT MAKES
ITSELF KNOWN

IN' A LIVING
SPACE. FORMS
THAT BEGIN AS
INTUITIVE PENCIL
SKETCHES ARE
WORKED UNTIL
ANGLES AND
CURVES SETTLE,
ULTIMATELY
ARRIVING AT A
PREDESTINED
STATE OF

BEING. THESE
LINES, DRAWN
ON PAPER AND
THEN CRAFTED
BY HAND INTO
FUNCTIONAL
FURNITURE,
INHABIT A ROOM,
COMMUNICATING
WITH THOSE WHO
REST WITHIN
THEIR FOLDsS.
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REVERB
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THE SHAPE ARRIVES
INTUITIVELY, A HAND
HOLDING THE PENCIL.
EYES REGISTER ARCS,
CURVES AND OUTLINES
WHILE HEAD AND HEART
ABSORB WHAT UNFOLDS.
WITHOUT RATIONALISATION,
THE DRAWING CONTINUES
UNTIL SOMETHING SINGS.
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METSING







METSING







EVERYTHING
LEAVES ITS
INDELIBLE MARK,
FROM THE
MATERIALS WE
CHOOSE TO THE
MUSIC THAT MOVES
AND SHAPES US,
AND THE PEOPLE
WHO CRAFT

OUR DESIGNS.
WE TRANSFORM
FEELINGS AND
TEXTURES INTO
FUNCTIONAL
EXPRESSIONS,
OFTEN IN
COLLABORATION
WITH ARTISANS
WHO ARE EXPERTS
IN WOODWORK,
STONE CARVING,
METAL CASTING
AND OTHER
MATERIALS THAT
ENCOURAGE
CREATIVE
EXPLORATION.
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It began with

language...

specmcally the wor d/ '
ambiguity, and its”
meaning. | started !
thinking abouthow
ambiguity issomuch
a part of today’s\
society...news |
and information;
factsand truth; \
sexuality and gender.
Such aprevalent
subject matter

that permeates my
approach to design.

ADAM COURT \













METAL
Monolithic timber tops are
offset by leg structures
that offer a magical
metamorphosis; the
transformation from one
material state into another.







I’'m in love with
the rawness,
visceral quali
and honesty
of Africa.

ADAM COURT
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Things feel more
resonant and vibrant
In their natural state...
more connective and
ultimately healing.

ADAM COURT
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AMBIGUOUS FORMS 4F

hat emerges is a raw beauty that escapes definition.
ormed without preconceptions or pre-meditated paths...
ased only on intuition.

52



A singular
material
language,
paradoxical
designs are
an ode to the
perfection of
asymmetry.
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CLASHis a
spirit self-
portrait of
passions and
energies,
mystical,
existential
and physical.
The resulting
works are
mellifluous,
honest and
evocatively
primal.










MORE AND MORE, WE ARE LOOKING
FOR CONNECTION. PEOPLE WANT
TO BE IN DIALOGUE WITH THE
THINGS THAT SURROUND THEM.

ADAM COURT
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CLASH
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CLASH
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A

MMETRICAL FORMS -
REFINED YET INTENTIONAL
IMPERFECT. WE SEEK THE
BEAUTY AND PROVOCATION

UNEXPECTED SHAPES,

DIACY OF
ON AND THE

HARMONY & DISCORD

. SaNe. &
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MORAMOR
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IRRATIONAL
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GEOMETER
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BARNETT
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ASYMMETRY IS
THE PERFECT
NATURAL ORDER IN
WHICH WE EVOLVE,
AND CURIOSITY

IS THE ESSENCE
THAT ALLOWS

US TO DESIGN

AND CREATE
BEYOND THE
IMMEDIATE AND
RECOGNISABLE.




116



1
. r
- u et
F
| -
- -
o+ ..._.rr -
¥
g 3 .
s L 8
0
s r ¥ ..
B LS |
&
-
- s
T
=
i
. 5
. -
4
i . .
"
.l.
¥
.
.. | .
-




STELLAR
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STELLAR
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SUPER
STELLAR
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SUPER
STELLAR
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FRANKI
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OKHA facilitates
everyday encounters
with beauty, creating
lifelong furniture that
distinctly defines
confident, personal
harratives and interiors.
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OKHA’s Design Collection
is represented by:

CAPE TOWN
OKHA
info@okha.com
okha.com

NEW YORK
STUDIOTWENTYSEVEN
studio@studiotwentyseven.com
studiotwentyseven.com

MIAMI

STUDIOTWENTYSEVEN
studio@studiotwentyseven.com
studiotwentyseven.com

LOS ANGELES
TWENTIETH
sales@twentieth.net
twentieth.net

ATLANTA

HABACHY DESIGNS + ATELIER
showroom@habachydesigns.com
habachydesigns.com

TORONTO

STUDIO B HOME
info@studiobhome.com
studiobhome.com

LONDON

TOLLGARD DESIGN GROUP
info@tollgard.com
tollgard.co.uk

LONDON
CURIO
curio.space

BORDEAUX

COUTUME STUDIO
contact@coutumestudiofr
coutumestudio.fr

MALAGA
UDESIGN
info@udesign.es
udesign.es

COPENHAGEN

KALKERIET CONTEMPORARY
info@kalkeriet.com
kalkeriet.com

BASEL

KOOKU
contact@kookudesign.com
kookudesign.com

WARSAW

KOOKU
contact@kookudesign.com
kookudesign.com

DUBAI

COLLECTIONAL
sales@thecollectional.com
thecollectional.com

SINGAPORE
AFFLUENCY
concierge@myaffluency.com
myaffluencycom

AUCKLAND

BONHAM GALLERY
gallery@bonhamgroup.com
gallery.bonhamgroup.com

MELBOURNE

CRITERIA
info@criteriacollection.com.au
criteriacollection.com.au



